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Regeneration in Architecture by Herzog & de Meuron
The Tate Modern and Elbphilharmonie Hamburg

Seiji MITSUOKA ™

Abstract

The aim of this study is to elucidate the architectural characteristics of the Tate Modern and Elbphilharmonie
Hamburg, both designed by Herzog & de Meuron. Originally, the firm carefully designed outer walls, exteriors, and
coatings, which contribute to the features and charm of buildings. Their regenerative methodology in architectural
design for the Tate Modern and Elbphilharmonie Hamburg can be understood as an evolution from the earlier design
method of outer walls, exteriors, and coatings. After the Tate Modern, they designed the Caixa Forum Madrid. A piloti-
style "plaza” was realized there, which would be seen at the Elbphilharmonie Hamburg as well. Then the appearance of
the Beijing National Gymnasium was designed as a translucent mass lump, and mass lumps were also used in the design
of appearance for the Elbphilharmonie Hamburg. Additionally, Herzog & de Meuron have been influenced by the
thought of Aldo Rossi (1931-1997). Rossi's book “The Architecture of the City” discussed the importance of “urban
artifacts” and “monuments”, because these elements can symbolically create a form of city. Therefore, it can be
considered that the Tate Modern and Elbphilharmonie Hamburg were positively designed to their original shapes.
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